Fulmer

Research

History Group

It has been a long time
since we last
communicated with you
all, partly (though not
entirely) due to a lack of
meetings (CoVID) - and when we tried to run
a Zoom meeting, we were confounded by a
temperamental wifi system and other
technical challenges. These, the combined
might of a team of research scientists
formerly from Fulmer Research Institute
were unable to overcome. We hope for
better things in 2022.

During the year, Brian Tranter rescued some
scripts from those much-loved Fulmer
pantomimes - too good an opportunity to
miss, we thought. And we have duly devoted
most of this issue to a record of how the
pantos started, and accounts of Jack and the
Beanstalk (Stoke Poges) and Aladdin
(Redhill).

Bob Trubshaw recalls that Aladdin was
filmed on video, but claims that no copy
exists of the film! Whether this is due to the
passing of time, or a deliberate act of
sabotage is not known.
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However, if a copy is ever found, it
will surely become a collectors' item, with
black market copies circulating for huge
amounts of money. Oh yes it will...

But in all seriousness, imagine what might
have happened if social media had existed.
The starring roles of Dr Duckworth and Mike
Dewey in Jack and the Beanstalk and Aladdin
would surely have gone viral. Even my cat is
now earning $86 a month from a viral video
in which she destroyed our 2020 Christmas
tree, so the sky is truly the limit.

New former members of Fulmer Yarsley
continue to come forward, and in this issue
we welcome a brief note from Ed Soja, who
used to work in the Fire Lab at Redhill.

And finally, on behalf of the Management
Committee of the Fulmer Research History
Group, | wish you a very merry Christmas,
and above all, a Normal New Year!

Andy Pye



Pantomime season at Fulmer Yarsley

Ron Lewin and Bob Trubshaw trace the history of the Fulmer Christmas
pantomimes at Stoke Poges and Redhill!

Ron Lewin: Christmas at Fulmer started in the fifties, when the canteen was moved from
the main house to the newly built metallurgical laboratory. A kitchen was constructed, and a
long counter divided this from the technical area that was being installed.

The first Director, Edwin (Ted) Liddiard, suggested an evening social event, with wives,
partners, music, drinks and smart dress. He asked me to arrange the music and | hired a string
guartet, which was not quite what people expected!

One result of this first Christmas event was that it showed there was a need to develop a
social activity alongside the scientific work. The result was to set up a social Committee with
Rose Stewart as secretary of the Social Club. Within the next year or so. the canteen building
was completed. This allowed a wide range of activities to start - that is another whole story,
so this article will concentrate on the Christmas activities!

Rose was the ideal person to bring Christmas to the children of the staff together. ‘Aunty
Rose’ organised Christmas teas and games; the highlight was Father Christmas with two of
the staff, Ted Liddiard and Ted Calnan, sharing the role of
Father Christmas and handing out the presents, while
Duncan Stewart introduced the children to a special treat of
sausages. On other occasions. the children were taken to
the pantomime at Windsor theatre. These were important
opportunities for the parents to meet each other.

Left: Father Christmas handing out presents to an
apprehensive Kevin Knott at the children’s Christmas Tea
party 1981

Then someone — we are not sure who - had the idea of a
pantomime that was written and performed by members of
the staff. There was some hesitation at the idea, but when
it was seen as an opportunity to have a bit of fun at the
expense of senior members of staff once a year, the idea
was greeted with enthusiasm!

Clearly, the pantomime needed to be delivered using the principles of sound project
management — what are we trying to achieve, who will write the script, who will take the
different roles, what will they wear, and so on. Recently, | obtained the script of an early
Pantomime called ‘Jack and the Beanstalk’. The cast of thespians was:

J Jack Dr W E Duckworth
. Mother Tony Southam

. C.O.W Norman Waterman



J Unionist John Hutchins
J Spiv Laurence Archibald
. Themselves Eileen Adams, Grev Brook, Ron Lewin

You need to understand the innuendos and no doubt some of the players would not look
forward to reading their lines in public.

Christmas Pantomime 1989

Over the years, the style and content of the pantomime changed. Except for Bill Bowyer and
George Cox, the cast was younger, with Simon Shenton, Daryl Lynch and Tony Dunning taking
part. The action was much more boisterous and except for Bill, everybody knew their words.

Was this the last pantomime? As one cynic remarked “We’ve stopped doing Pantomimes.
Fulmer is one big pantomime and what will happen to Fulmer in the future?!”

Bob Trubshaw: Having pioneered Christmas pantomimes at the Stoke Poges site, why
should Yarsley emerge unscathed? Indeed, the highlight of each Yarsley year was also the
staff Christmas pantomime! The scripts were written by a team including Paul Nice, Chris
Hammond and one of the engineers, Dave Broughton. They were essentially a long sequence
of ‘in jokes’ about staff and events, loosely related to the panto theme.

The script was only released on the day of the panto, so rehearsals were minimal and all the
cast read their lines from typed scripts. Mike Dewey and his secretary, Jenny, were inevitably
given starring roles, knowing full well there would be any number of good-natured jokes
aimed at their roles. Videos were made of some of these pantos — | was the camera operator
— but so far as | am aware never copied.

The early pantomimes were held in the British Industrial Sand's canteen adjacent to the
Yarsley site. Later, everyone squeezed into the conference room in the new extension to the
Hallam building.

The first announcement of a subsidiary company in Singapore in 1981 prompted the choice
of Aladdin for that year's panto! One of the best moments of all these pantos was at the end
of this script. Mike and Jenny, in their roles as Aladdin and his Princess, sat down on a ‘magic
carpet’ and asked to be taken to Aladdin’s ‘secret hideaway’. Then, thanks to a concealed
‘stacker truck’ and operator, the carpet started lifting up. The carpet, fairly unconvincingly,
was draped over an unseen wooden pallet!

Mike and Jenny had no prior warning of the ‘FX’ and the look on their faces as the carpet
jerkily rose up was a joy to behold! Mike made a poor job of delivering the intentionally-
pompous closing lines, but for all the right reasons.



MOTHER AND UNCLE GET ON CARPET
UNCLE: "Onward, James and don't spare the horsea™.

"Oh the feeling © fres rlight, free of earthly ties up into the
blue yonder, beyond the reaches of man's festering esbrace. To fly like a bird
to aproach the ecstacy of allusive accumen, ToO dance and flitter with the
innocent egnet about the cotton wool clouds. The clear and sparkling china blue
sky eabracing us with it's chill cleanliness washing us free of all guilt. To
approach the heavens of innocence without care or want. To combine cur love.

To experience and cherish the pureness of spirit together as one, =y love™.

MOTHER: "We ain't moved yet™.
URCLE: "Oh the soddin' thing won't start, we'll have to walk™
MOTHER: {Uncle and Mother Walk off). *=0ld Dave knows all the 60's chat™.

ENTEA ALADDIN AND PRINCESS

Aladdin: "No palace, oh wo i3 me, we'll juat have to fly off 10 my secrel
hidaway - my sinecure in the sun®, .
PRINCESS: *Oh Aladdin, you are wonderful

BOTH SIT ON MAGIC CARPET.

ALADDIN: "Let us flee away on my company car ... pet™,
PRINCESS: "Don't call me pet, Juat get on with it™.
ALADDIN: "Onward Jamea, and don't spare the horses...."

Oh, the feeling of flight, free of earthly ties and into the blue yonder, dDeyond
the reaches of man'a festering e=brace. To fly like a bird to approach the
ecstasy of allusive accumen. To dance and flitter with the innocent egnet about
the cotton wool clouda. The clear and sparkling china blue sky embracing us
with It's chill cleanliness washing us free of all guilt. To aproach the
heavens of innocence without care or want, To combine our love, experience and
cherish the pureness of spirit together as one my love™.

‘DAVE AND PAUL: “How come everything always works for him“.

TOMORROW'S TECHNOLOGY TODAY.
END

Above: The final page of the script for Aladdin. Mike Dewey, the Managing Director, took the
title role while the Princess was performed by Jenny Saint, his secretary

Dave Broughton (R), Paul Nice (L). Mike Dewey(L), Dave Broughton (R)




Mike Dewey on floor (the Magic Carpet Paul Nice left, Dave Broughton holding cut-
about to be elevated) and trying to read the | out of Mike Dewey - you can just make out
script, Paul Nice towering over him that the "stage" is a centimetre or two above
the floor, due to the lifting prongs of the
fork-lift truck.

Letter from New Zealand

Former employees of Fulmer Yarsley continue to find us. One of the most distant is Ed Soja,
who got in touch to tell us about his post-Fulmer life. He found us via a piece written by Bob
Trubshaw, which he said brought back memories!

Ed is still in touch with a couple of people who worked in the Fire Labs at Yarsley, Niall Rowan
and John Adams. Much to his chagrin, Google Maps has revealed to him that it has all gone
now.

Ed remembers the Aladdin panto, especially Mustafafag! He also remembers Alison and John,
who he says married and are living in the Bristol area.

“The two-storey building was just being built when | arrived in 1982 and my office was
eventually on the ground floor. Bob's item was an excellent reminder of those times. His
talking about health and safety reminded me of when we were asked to heat a pot full of
rocket fuel on the small furnace, but the H&S committee vetoed it. Probably just as well. |
don't recall the exploding glass but | have carried out many similar tests since then. Those
were early days in the development of fire-rated clear glass and we are now well prepared for
such events. There was an incident when we sent a large amount of intumescent material into
the air and onto people's washing in nearby property. My manager went round to apologise
and distribute boxes of detergent!”



Ed says he is still working in a fire lab, but as a consultant at Branz in New Zealand. He says it
is very similar to the old Yarsley, with the facilities and type of work, but more modern.

Ed promises to send us an article for 2022, and we will chase him mercilessly for it, along with
photos which he says are “buried deep”. A comparison of the two laboratories could be an
interesting angle.

The passage of time

As research scientists with time on our hands during periods
of lockdowns, many of us may have been curious about why
time appears to pass faster as we age.

Einstein proved that time is relative and actually slows down
due to gravity and acceleration. Hence time is relative,
depending on its observer, rather than an immutably fixed
constant everywhere in the universe.

Of course, actual time and our mental time are very different
things. Almost all of us know intuitively that time is relative — because it seems to pass much
faster the older we get.

One intriguing hypothesis has recently been posited by Professor Adrian Bejan: the rate at
which we process visual information slows down, and this is what makes time “speed up” as
we grow older.

Like frames in a movie, the more frames one sees in a second the slower the image appears
to pass. The fewer frames one sees per second the faster the image seems to move. In other
words, slow motion reveals many more frames-per-second than normal motion or fast
motion.

So it seems clear that one way of slowing down the perception of time is to keep busy and
continue to be involved in new activities, to keep the processing rate of new information as
high as possible. Many older people are using the lockdown time to write a book, whether a
detective novel ("The Pimlico Murder") or a book on "Exploring Shakespeare's Churche", as
two of my friends have done.

| never managed to retire, but in my spare time (!) | am writing a book on "How to Cheat at
Cricket".

How are you spending lockdown time? Drop us a line and let us know!
Physics explains why time passes faster as you age

Andy Pye



Committee Contacts

Contact details are here:

David Davies david@questans.co.uk

Mike Dewey deweymiked@aol.com

Brian Knott  brianrk@btinternet.com

Ron Lewin relewin@btinternet.com

Andy Pye andy@andypye.com

Brian Tranter btranter@btinternet.com
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